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The following discussions of the judgments are presented as an unofficial opinion by a member of the 
Jury especially delegated for this purpose. Although the Committee on Education hopes that these informal 
discussions will prove of value to the students, they cannot be interpreted as the collective opinion of the Jury. 


CASS tak Bo ARCHAKOLOGY “HE: PROJET 
““A SMALL ROMAN TOMB” 


The projets submitted in this competition were quite thrilling in their beauty and in their excellence 
in drawing and design. The influence of the great plates of Piranesi is often seen in the rendu of these pzob- 
lems in archaeology; but the mention of his plates in this program seemed to have directed a distinguished 
group of the competitors, to definitely determine their method of presentation. 

Detlie, of Pennsylvania, submitted an amazing projet which rivaled in imagination the master; and 
in sureness of method and in complexity of detail, might well have been executed by Piranesi himself. 
Combined with an extraordinary skill of indication it showed a discriminating selection of material, a nice 
sense of composition, accuracy in drawing, and charm. 

This projet was in striking contrast to the second medal design of Gray of Cleveland. The latter achieved 
its recognition by the originality and the appropriateness of its design and by the quiet but imaginative 
quality of its presentation. Detlie earned his medal, to a large extent, on his capacity for infinite pains, while 
Gray gets his on his choice of simple and altogether right material, and the facile and atmospheric quality 
of his presentation of it. I have the photographs before me as I write and come back to it with continued 
and increasing pleasure—‘‘E pluribus unum’’—yes; but, equally true, another well known Latin phrase— 
“Sic itur ad astra.” 

Cheroff and Snow of Columbia easily won their second medals with Piranesi-like presentations of well- 
designed tombs and accessories. Roshovsky, also of Columbia, had a well-studied projet, showing less of 
the Piranesi influence; while Deigert’s, of Yale, was well conceived and charmingly presented, in the more 
conventional and academic mannet. ; 

It is interesting to note, in both these competitions, how simplicity and good taste hold their own with 
the more spectacular accomplishments in draftsmanship and design. 


Evectus D. Lircurietp, New York, N. Y. 
‘ INTERIOR DESIGN III 


““. PRESIDENTIAL DINING ROOM” 


The subject of this competition was well selected and clearly described. The students showed more 
facility in adequately fulfilling the other requirements of the program than the one that “the room should 
express its function with great distinction”; and the Jury were, perhaps, a bit liberal in giving Mentions to a 
number of designs which, while fulfilling the other requirements, were quite lacking in this respect. At the 
same time, the Jury were equally liberal in awarding Mentions to a few which showed some distinction or 
originality, although not particularly strong in drawing or design. 
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Among the projets which survived the elimination for the medal, the one submitted by Abramovitz 
of Columbia is of outstanding merit. It has indubitable distinction in composition and in detail. It is most 
dignified and satisfying in color, and, while it can be placed in no one definite historic period of design, the 
ensemble is delightfully homogeneous and comfortable. The mantel is most interesting and appropriate in 
its detail. Abramovitz was somewhat eclectic in his choice of the elements of his composition, employing, 
perhaps without necessity, some tricks of “‘modern art”; but from whatever source his inspiration came, he 
cleverly assimilated and combined these elements into a composition which is thoroughly satisfying and 
appropriate. In passing it might be noted that his sideboard is perilously low for actual use, which of course 
helps in apparently increasing the scale of the room; but, on the other hand, where the dimensions of a room 
are not great, the possible advantage in keeping its furniture in a generally small scale, is one which is often 
overlooked. ie 

The only other second medal was given to a design which earned its award through utter simplicity 
and good taste. Perhaps this projet does not show the same imagination as the one previously described; 
but it did what was to be done in the simplest and most delightful manner. Here the scale of the furniture is 
entirely correct and usual—its design based on historic American models of great beauty. If Charles F. 
McKim had included such a room in the Executive Offices when they were originally built, it might well 


have been similar in detail and appointments to this design by Bahr of Columbia. _ tS 
Scheick, of Illinois, all but achieved a second medal with his altogether pleasing and dignified green 
room. It did not have quite the distinction of the other two and the Jury felt that it would have been improved 


by simplification in its panelling. 


Erectus D. Lircurietp, New York, N. Y. 


OFFICIAL NOTIFICATION OF AWARDS 


Judgment of January 27, 1931 
DEPARTMENT OF MURAL PAINTING 
PROGRAM IV 
“\ THEATRE LOBBY” 


The problem is a decoration of an entrance lobby to 
a motion picture and vaudeville house, seating approxi- 
mately 6,000 people. 

It is the aim of the group backing this development 
to have the decoration of its lobby, waiting room and 
auditorium as restrained as possible without losing 
the necessary atmosphere of gaiety which is a part of 
the motion picture business. 

This lobby is a standing waiting room between the 
ticket office lobby and the main entrance to the audi- 
torium. ‘Thousands of people will pass through this 
room during the day and will not spend a great deal 
of time in it. There will be no lighting fixture as cove 
lighting will be used and if the walls are painted for 
the first six feet above the floor they will have to be 
painted in some medium that can resist wear. 

The walls are to be plain plaster and ample money 
will be provided to obtain whatever results or effect 
desired. 

Jury or Awarps: D. Putnam Brinley, Howard 
Greenley, Wallace K. Harrison, J. Monroe Hewlett, 
Hildreth Meiere, Ernest Peixotto, Edwin C. Taylor. 

NUMBER OF SKETCHES SUBMITTED: 26. 

AWARDS 
BEAUX-ARTS ATELIER: : 

SECOND MEDAL: A. M. Thorley, A. O. Todd. 

FIRST MENTION: M, Murray, V. Snedeker. 

MENTION: E. Barney, A. Kutka, W. L. Taylor. 

NO AWARD: 2. 

CORNELL UNIVERSITY: 
NO AWARD: 3. 
UNIVERSITY OF MISSOURI: 
MENTION: C. L. Adams, 
YALE UNIVERSITY: 
FIRST MEDAL: T.. M. Folds. : 
FIRST MENTION: E. N. Bennett, A. B. Browne, A. 
I. Darrow, M. S. Covey, L. Schwartz, H. Wag- 
ner, G. J. Marinko, Jr. 

Se J. R. Ballator, J. Canaday, J. Fabry, A. 

aich: 


UNAFFILIATED: 
NEW HOPE, PA.: 
MENTION: B. Heller. 


Judgment of February. 3, 1931 
THIRD ANALY TIQUE 
“A LOGE OF HONOR” 


A city has decided to build a permanent Loge of 
Honor in front of its City Hall for the review of 
parades and processions that occur on various -holidays 
throughout the year. This Loge of Honor, which is 
part of a temporary reviewing stand, shall provide for 
the seating of 30 persons and must command a clear 
and uninterrupted view of the avenue on which it is 


placed. In the seating arrangement a tribune shall be 


provided for the presiding official. At the rear of the 
structure there shall be a vestibule or open gallery 
through which the officials and guests shall enter. 

The structure shall not exceed 30 feet in width paral- 
lel to the avenue, nor 20 feet in depth including the 
gallery. The floor of the gallery at the rear shall be 
approximately 8 feet above the ground level. 

Jury or Awarps: Lewis G. Adams, Leopold 
Arnaud, Theodore E. Blake, Archibald M. Brown, 
Frederick G. Frost, Philip L. Goodwin, Arthur C. 
Jackson, Louis Jallade, Bancel LaFarge, Carl Lande- 
feld, Otto Langmann, Alfred Kastner, W. B. G. Kirk, 
George N. Pauly, Frank J. Roorda, Peter Schlader- 
mundt, R. D. Stott, Harold Tatton, Thomas B. Tem- 
ple, A. Stewart Walker, Whitney Warren, Heathcote 
Woolsey. 

NuMBER OF Drawincs SuBMITTED: 198. 


AWARDS 
A. & M. COLLEGE OF TEXAS: 
MENTION: J. F. Doyle. 
HALF MENTION: B. Smith. 
NO AWARD: 6. 
~ HORS CONCOURS: J. E. Gaston, T. S. Roots. 
ATELIER ADAMS-NELSON: 
FIRST MENTION PLACED: A. S. Tompkins. 
FIRST MENTION: S. Gilloffo. 
HALF MENTION: W. E. Poole. 
ARMOUR INSTITUTE OF TECHNOLOGY: 
NO AWARD: 6, 
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BOSTON ARCHITECTURAL CLUB: 

MENTION: D. E. Hollidge, J. Van Camfort. 
HALF MENTION: L. T. Rossi, C. H. Smith. 
NO AWARD: 5. 

ATELIER CAIRNS: 

NO AWARD: 1, 

CARNEGIE INSTITUTE OF TECHNOLOGY: 
FIRST MENTION PLACED: B. Dryer. 
MENTION: F. G. Asmus, N. C. Davison, B. Gins- 

burg, W. J. McLaughlin. 
HALF MENTION. W. M. Schlenke. 
NO AWARD: 1. 
CATHOLIC UNIVERSITY OF AMERICA: 
FIRST MENTION: TI. F. Koehl, R. Marquard. 
MENTION: V. Duckett. 
HALF MENTION: P. LaBagnara, F. P. Patterson, W. 
I. Suite. 
NO AWARD: 3. 
HORS concours: P. Otto. 
CHARCOAL CLUB ATELIER: 
HALF MENTION: J. F. Caine, Jr. 
CHICAGO TECHNICAL COLLEGE: 
MENTION: J. Friedl. 
HALF MENTION: L. H. Bueter, A. R. Grippe, M. 
I, Meller, H. Pavilonis. 
NO AWARD: |. 
ATELIER DENVER: 
MENTION: A. W. Anderson. 
HALF MENTION: A. Hoyer, V. F. Hornbein. 

ATELIER ESCHWEILER: 

MENTION: M. H. Konrad. 
Hors concours: A. D. Gordon. 

ATELIER FEITEL: 

HorS concours: L. Caboche. 

GEORGE WASHINGTON UNIVERSITY: 
MENTION: J. B. Himmelheber, I. D. James. 
NO AWARD: 1. 

HORS concours: A, S. Blackburn. 

GEORGIA SCHOOL OF ‘TECHNOLOGY : 
MENTION: F. B. Stevenson, W. W. Taylor. 
NO AWARD: 2. 

HORS concours: H. C. Bass, Jr. 

JOHN HUNTINGTON POLYTECHNIC INSTITUTE: 
HORS concours: A. H. Reimer. 

ATELIER LICHT: 

HALF MENTION: F. T. DeYette. 
NO AWARD: 2. 

ATELIER LOS ANGELES: 
MENTION: A. V. Chaix. 

HALF MENTION: A. J. Rascon. 
NO AWARD: 2. 

MARYLAND INSTITUTE ATELIER: 

HALF MENTION: M. C. Cunningham. 

ATELIER NEWARK: 

HALF MENTION: A. A. Campedello. 
NO AWARD: lI. 
HORS Concours: F. E. Fox. 
NEW YORK UNIVERSITY: 
FIRST MENTION: A. V. Rheaume. 
NORTH CAROLINA STATE COLLEGE: 
NO AWARD: 3. 
OHIO STATE UNIVERSITY: 
MENTION: P. E. Brooke. 
HALF MENTION: M. V. Hoff. : 
NO AWARD: |. 
HORS concours: TI. Armstrong, C. E. Bentz, C. S. 
Doll, R. S. Smith. 
OKLAHOMA A. & M. COLLEGE: 
FIRST MENTION PLACED: N. L. Byrd. 
FIRST MENTION: M. Swatek. 
HALF MENTION: W. C. Kruger, E. F. Nye, W. M. 
Robinson, R. L. Wham. 
PASADENA ARCHITECTURAL CEUB: 
NO AWARD: 2. 


PENNSYLVANIA STATE COLLEGE: 

HALF MENTION: P. U. Koch. 
NO AWARD: 4. 
HORS concours: R. A. Bustard. 

PROVIDENCE ARCHITECTURAL CLUB: 
HALF MENTION: G, F. Olson, R. Ware. 
NO AWARD: 6. 

ATELIER RECTAGON: 

MENTION: G. D. Smith, Jr. 
HALF MENTION: A. Betz, F. F. Foit. 
NO AWARD: 2. 

SAN FRANCISCO ARCHITECTURAL CLUB: 

MENTION: A. Mihaly, Jr. 
NO AWARD: 6. 

ATELIER SPRINGFIELD: 

HALF MENTION: J. E. Harwood. 

ATELIER SMITH-ALBRIGHT: 
MENTION: C. Folcke, Jr. 

NO AWARD: l. 
“T” SQUARE CLUB OF PHILADELPHIA: 
HALF MENTION: E. Goodman, N. McEvers, G. 
Mittelman, 
ATELIER THIRTEEN: 
NO AWARD: 3. 

UNIVERSITY OF ILLINOIS: : 
FIRST MENTION: W. H. Kapple, H. F. Manning. 
MENTION: E. R. Benedict, IT. J. Glaza, A. Lamb, 

A. Schick. 
HALF MENTION: L. Oman, J. S. Reisner, H. West. 
NO AWARD: 4. 
HORS CoNcouRS: G. Lissock. 
UNIVERSITY OF MIAMI: 
HALF MENTION: A. Leroy, J. H. Murrah. 
NO AWARD: |. 
UNIVERSITY OF NEBRASKA: 
MENTION: M. Robinson. 
HALF MENTION: A. G. Engberg, B. F. Hemphill. 
NO AWARD: |. 
UNIVERSITY OF NOTRE DAME; 
MENTION: F. D. Heath, L. J. Stitt, J. de la Vergne. 
HALF MENTION: D. E. Garrity, A. A. Wall. 
NO AWARD: 3. 
HoRS concours: P. P. Chuey. 
UNIVERSITY OF OKLAHOMA: 
HALF MENTION: R. Moore. 
NO AWARD: I. 
UNIVERSITY OF TEXAS: 
MENTION: W. Ewell, E. J. Qualia. 
HALF MENTION: C. Anderson, C. S. Callander, C. 
Maiwald, T. R. Matthews, E. Venn. 
NO AWARD: 11. 
HorS concours: M. J. Loyd. 
YALE UNIVERSITY: 
MENTION: E. M. Foote, Jr. 
HALF MENTION: J. H. Coulter, S. Edelbaum, G. B. 
Forbes, W. B. Fyfe, J. B. Ich. 
UNAFFILIATED: 
HANOVER, N. H.:: 
NO AWARD: 2. 
LOS ANGELES, CALIF.: 
NO AWARD: 1. 
NEW YORK, N. Y.: 
HALF MENTION: S. Greneman. 
NO AWARD: 2. 
PHILADELPHIA, PA:: 
HALF MENTION: A. Walder. 
PORTLAND, ORE.: 
NO AWARD: 1. 


CLASS “B” III ESQUISSE-ESQUISSE 
“BNTRANCE TO A SMALL TOWN” 


A small town wishes to build a gateway with a small 
pavilion to welcome visiting motorists and distribute 


literature regarding the points of interest in the neigh- 
borhood. 

At the town limit where the gate is to be erected, 
a roadway 50 feet in width with one 15-foot sidewalk 
cuts through a knoll 30 feet high. Additionally, an area 
of approximately 120 by 150 feet may be cut into the 
bank to accommodate the pavilion. 

The gateway may be expressed with either pylons 
or an arch. The pavilion is to contain one large space 
to accommodate an information desk as also for service 
of light refreshments; a kitchenette; and wash-up rooms 
for men and women. 

Jury or Awarps: Theodore E. Blake, Philip L. 
Goodwin, Arthur C. Jackson, Louis E. Jallade, 
Thomas B. Temple, Whitney Warren. 

NuMBER OF DRAWINGS SUBMITTED: 167. 


AWARDS 
A. & M. COLLEGE OF TEXAS: 
HALF MENTION: G. W. Alexander. 
CATHOLIC UNIVERSITY OF AMERICA: 
MENTION: S. I’. Stathes, S. Walter. 
HALF MENTION: A. E. Alexander, A. M. Rinaudot, 
C. Vecellio. 
ATELIER MORGAN: 
HALF MENTION: G. M. Frei. 
UNIVERSITY OF SOUTHERN CALIFORNIA: 
MENTION: R. F. Boyle. 
HALF MENTION: J. W. Ashbaugh, H. M. Hesse. 
YALE UNIVERSITY: 
HALF MENTION: O. I. Lay, J. Timpson. 


Judgment of February 10, 1931 
CLASS “A” & “B” ARCHAEOLOGY III PROJET 
“ SMALL ROMAN TOMB” 

It was a Roman custom to place funereal monu- 
ments along the sides of the main approaches to their 
city. The Appian Way is an example of this practice 
and the ruins of many monuments diverse in form and 
type still exist. For this program the type desired is one 
in which a sarcophagus is enclosed in a masonry podium 
or pedestal on which rests an architectural motif. The 
pedestal in plan shall not exceed 400 square feet, but 
the terraces and steps may be used in excess of this 
dimension. 

The monument of St. Remi is such a tomb. It con- 
sists of a high pedestal with bas-reliefs surmounted by 
a square story of engaged Corinthian angle columns 
with arched openings between; this in turn surmounted 
by a circular colonnade with conical stone roof. The 
plates of Piranesi, the Monument of St. Remi, the 
tombs at Mylassa and Dugga, suggest many variants 
of this form. 

Jury oF Awarps: Edward I. Blum, Philip A. 
Cusachs, Joseph H. Freedlander, Charles M. Gay, 
Frederick A. Godley, Richard H. Hunt, Electus D. 
Litchfield, H. Oothout Milliken, William Hamilton 
Russell, Whitney Warren, Richard L. Watmough. 

NuMBER OF DRAWING SUBMITTED: 73. 


AWARDS 

ARMOUR INSTITUTE OF TECHNOLOGY: 
FIRST MENTION: J. A. Navratil. 
MENTION: E. C. Kubicek. 

NO AWARD: 4. 

CARNEGIE INSTITUTE OF TECHNOLOGY: 
MENTION: G. S. Vojnovich, W. N. Worland. 
NO AWARD: 1. 

CHICAGO TECHNICAL COLLEGE: 
MENTION: C. D. Nehring, C. H. Selle. 
NO AWARD: 2, 
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CLEVELAND SCHOOL OF ARCHITECTURE: 
SECOND MEDAL: N. Gray. 

MENTION: F, D. Newbrook. 

COLUMBIA UNIVERSITY: 

SECOND MEDAL: E. Cheroff, M. Roshovsky, R. B. 
Snow. 
FIRST MENTION: M. Lapidus, R. Leff, H. Roshovsky, 
H. Vermilya. 
MENTION: M. Clapp, M. Feldman. 

COLUMBIA UNIVERSITY, EXT. ATELIER: 
MENTION: M. Feldman. 

ATELIER DES NOCEURS: 

MENTION: H. B. Smith, 

GEORGIA SCHOOL OF TECHNOLOGY: 
MENTION: I. M. Farnell, R. Sizemore. 
NO AWARD: 1. 

JOHN HUNTINGTON POLYTECHNIC INSTITUTE: 
NO AWARD: 2. 

ATELIER MORGAN: 

MENTION: F. E. Kotzian. 

NEW YORK UNIVERSITY: 

FIRST MENTION: F. Montana. 
MENTION: F, P. Tosti, I. Gratz. 
NO AWARD: 4. 

NORTH CAROLINA STATE COLLEGE: 
NO AWARD: 1. 

OKLAHOMA AGRIC. AND MECHANICAL COLLEGE: 
FIRST MENTION: J. R. Cunningham. 
MENTION: G. Bilyeu. 

SYRACUSE UNIVERSITY: 

NO AWARD: 3. 
ATELIER THIRTEEN: 
MENTION: H. B. Johnson. 

THUMB TACK CLUB OF DETROIT: 
MENTION: J. T. Mitchell. 

UNIVERSITY OF ILLINOIS: 

FIRST MENTION: R. E. Hult. 

UNIVERSITY OF NEBRASKA: 

FIRST MENTION: W. G. Hill. 

UNIVERSITY OF PENNSYLVANIA: 

SECOND MEDAL: J. S. Detlie. 
FIRST MENTION: M. Sherman. 
MENTION: J. G. Armstrong, A. L. Wilson. 
NO AWARD: 1. 
VIRGINIA POLYTECHNIC INSTITUTE: 
NO AWARD: 1. 
YALE UNIVERSITY: 
SECOND MEDAL: R. C. Deigert. 
FIRST MENTION: A. J. Adiletta, M. R. Dewey, Y. 
Liang. 
MENTION: J. Graham, Jr., C. F. Hegner, G. Mac- 
Master, H. O’Neil. 
NO AWARD: 6. 
UNAFFILIATED: 
PHILADELPHIA, PA.: 
MENTION: H. E. Muhlenberg. 
TRENTON, N. J.: 
NO AWARD: 1. 
NEW YORK, N. Y-.: 
NO AWARD: 1. 


INTERIOR DESIGN III 
“A PRESIDENTIAL DINING ROOM” 


In the new offices of the President of the United 
States of America, there is to be a dining room for the 
use of the President and his invited guests. The room 
will be 18 feet by 21 feet and 12 feet high. On one of 
the short ends of the room is the entrance door, in the 
opposite wall there are one or more windows. On one 
of the long sides is a fireplace, in the other a door to 
the pantry. The dimensions and placing of these open- 
ings are to be determined by the designer. 

The only requirements regarding the character of the 


¢ 


ORE Sen SE Ew E of DESIGN 


room are that it express its function with great distinc- 
tion, and that the materials used in its construction as 
well as the furnishings be products of this country. 

The furniture shall consist of a table, side chairs and 
one armchair, a sideboard and one or more serving 
tables or consoles. ‘The design of the mantelpiece is also 
of great importance. 

Jury or Awarps: Henry F. Bultitude, Joseph H. 
Freedlander, Frederick A. Godley, Electus D. Litch- 
field, H. Oothout Milliken. 

NuMBER OF DraAwINGs SUBMITTED: 51. 


AWARDS 


BEACON HILL SCHOOL OF DESIGN: 
MENTION: E. B. McLaughlin. 
CARNEGIE INSTITUTE OF TECHNOLOGY: 
MENTION: G. H. Sherwood. 
CLEVELAND SCHOOL OF ARCHITECTURE: 
MENTION: A. J. Farinacci, A. J. Arany. 
HALF MENTION: A. H. Berr, Jr., W. B. West. 
COLUMBIA UNIVERSITY: 
SECOND MEDAL: M. Abramovitz, H. E. Bahr. 
FIRST MENTION: L. R. Ballard. 
MENTION: D. Campanella, E. DiRienzo, O. Grossi, 
C. F. Gunther, L. McMinn, N. N. Ovodow, M. 
R. Salo, R. B. Snow. 
HALF MENTION: A. W. Grant, M. Lowenthal, E. 
M. Soniat. 
GEORGIA SCHOOL OF TECHNOLOGY: 
HALF MENTION: L. H. Young. 
NO AWARD: 2. 


ATELIER HIRONS: 
FIRST MENTION: C. L. Nutt. 
HALF MENTION: R. K. Posey. 
JOHN HUNTINGTON POLYTECHNIC INSTITUTE: 
MENTION: C. D. Hannan. 
KANSAS STATE AGRICULTURAL COLLEGE: 
HALF MENTION: F. M. Schepp. 
NO AWARD: lI. 
NEW YORK SCHOOL OF INTERIOR DECORATION: 
MENTION: R. Berry, L. McCormick. 
HALF MENTION: H. Mercier, M. Zadeikis. 
NO AWARD: l. 
NEW YORK UNIVERSITY: 
HALF MENTION: P. Pace. 
NO AWARD: 2. 
OKLAHOMA AGRIC. AND MECHANICAL COLLEGE: 
HALF MENTION: V. E. Pederson. 
PASADENA ARCHITECTURAL CLUB: 
MENTION: R. Connor. 
THE SCHOOL OF FINE ARTS, BOSTON: 
MENTION: D. Bridges, L. Sabine. 
HALF MENTION: V. Gilbert, L. Strecker. 
NO AWARD: 3. 
UNIVERSITY OF ILLINOIS: 
FIRST MENTION: R. O. Deeter, W. A. Ganster, W. 
H. Scheick. 
UNIVERSITY OF NEBRASKA: 
HALF MENTION: B. F. Hemphill. 
UNAFFILIATED: 
PHILADELPHIA, PA.: 
HALF MENTION: A. B. Decker. 
NEW YORK, N. Y.: 
NO AWARD: |. 


First Mention Placed—N. L. Byrd, Oklahoma Agricultural & Mechanical College 


THIRD ANALYTIQUE 


“\ LOGE OF HONOR” 
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Mention—R. I. Boyle, University of Southern California 


Mention—S. T. Stathes, Catholic University of America 
CLASS “B” II] ESQUISSE-ESQUISSE—“ENTRANCE TO A SMALL TOWN” 


Second Medal—E. Cheroff, Columbia University 
CLASS “A & B” ARCHAEOLOGY IIT PROJET—“A SMALL ROMAN TOMB” 


ARTESIAN ST TLULE of (DESIGN 


Second Medal—R. B. Snow, Columbia University 
CLASS “A & B”? ARCHAEOLOGY Ill PROJET—“A SMALL ROMAN TOMB” 
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Second Medal—J. S. Detlie, University of Pennsylvania 
CLASS “A & B” ARCHAEOLOGY III PROJET—‘A SMALL ROMAN “TOMB” 


ARTS INSTITUTE of DESIGN 


Second Medal—N. Gray, Cleveland School of Architecture, WRU. 
CLASS “A & B”? ARCHAEOLOGY III PROJET—“A SMALL ROMAN TOMB” 
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First Medal—T. M. Folds, Yale University 
DEPARTMENT OF MURAL PAINTING PROGRAM IV—*“A THEATRE LOBBY” 
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FIRST PRELIMINARY EXERCISE FOR THE 24th PARIS PRIZE 
of the 
SOCIETY OF THE BEAUX-ARTS ARCHITECTS 


Judgment of January 29, 1931 
PROGRAM 


““A FOUNTAIN 


Facing the entrance to a metropolitan park, a fountain is to be erected which shall commemorate the 
completion of a new water supply for the metropolis. This is to be a monument to no particular person, and 
while sculpture may be freely used, it shall be subordinated to the architectural and decorative forms adopted. 
An ample deco ative use of water is desired, and a pool is to form a part of the composition. 


The site is a triangular space formed at the intersection of two boulevards which meet at an angle of 
thirty degrees. The entrance to the park is opposite the apex of this isosceles triangle, and the base of the 
triangle is a wall against which the fountain 1s to be placed. The length of this wall is forty-seven feet and 
the length of the two other sides of the triangle approximately ninety feet each. These three dimensions are 
therefore the outside dimensions of the site. The wall which is to be not more than forty feet high, is to be 
treated as a decorative background for the compositions. 


Jury or Awarps: Joseph H. Freedlander, Chairman and President, Fine Arts Federation of New York; 
Whitney Warren, Director, Beaux-Arts Institute of Design; Archibald M. Brown, New York; Harvey 
Wiley Corbett, President, Society of Beaux-Arts Architects; Leon N. Gillette, New York; Raymond M. 
Hood, President, Architectural League of New York; Benjamin Wistar Morris, Chairman Board of Trustees, 
Beaux-Arts Institute of Design; Kenneth M. Murchison; William E. Shepherd, Jr.; Egerton Swartwout; 


John V. Van Pelt; Arthur Ware, of New York. 


NuMBER oF Drawincs SUBMITTED: 654. 


AWARDS 


MENTION AND SELECTED 
FOR THE SECOND PRELIMINARY EXERCISE: 


C. F. Guenther, CLEVELAND SCHOOL OF ARCHITECTURE. 
5. Simon, JOHN HUNTINGTON POLYTECHNICINSTITUTE. 
R. H. Granelli, W. L. Schnitmann, ATELIER MORGAN. 


N. Juran, UNAFFILIATED; NEW YORK, N. Y. 
R. W. DeGroat, ALTERNATE, YALE UNIVERSITY. 


OTHER AWARDS 
ATELIER ADAMS-NELSON: 


HALF MENTION: P. Groesse, F. F. Polito, W. E. 


‘Trevvett. 


AGRICULTURAL & MECHANICAL COLLEGE OF TEXAS: 


HALF MENTION: R. L. Stripling. 
ARMOUR INSTITUTE OF TECHNOLOGY: 
HALF MENTION: H. L. McDowell. 
CARNEGIE INSTITUTE OF TECHNOLOGY: 
HALF MENTION: J. A. Mitchell, D. K. Ritchey. 
CATHOLIC UNIVERSITY OF AMERICA: 
MENTION: G. L. Dinges, Jr., R. L. Praetorius. 
HALF MENTION: TI. Holsopple. 
CLEVELAND SCHOOL OF ARCHITECTURE: 
HALF MENTION: ‘T. Sagedencky. 
COLUMBIA UNIVERSITY: 
MENTION: A. N. Boell. 


HALF MENTION: C. B. White, D. ‘J. Best, E. M. 


Soniat, C. F. Gunther. 
HARVARD UNIVERSITY: 
MENTION: B, C. Moise, Jr. 
HALF MENTION: R. M. Bennett, G. W. Neff. 


ATELIER HIRONS: 
HALF MENTION: W. Mills, A. W. Mather, W. B 
Rubottom. 
JOHN HUNTINGTON POLYTECHNIC INSTITUTE: 
MENTION: P. R, Laurie, O. Mankki. 
ATELIER LICHT: 
HALF MENTION: J. Stenken. 
MASSACHUSETTS INSTITUTE ,OF TECHNOLOGY: 
MENTION: C. J. Chamales, W. J. Jensen. 
HALF MENTION: G. Cox, A. Harman, F. H. Koch, 
F, I. Litaker. 
ATELIER MORGAN: 
MENTION: A, N. Lee. 
HALF MENTION: H. N. Romney. 
NEW YORK UNIVERSITY: 
HALF MENTION: J. J. Fish, M. Kirchman, M. D. 
Sornick, E. Weisfeld. 
PRINCETON UNIVERSITY: 
HALF MENTION: G. O. Bailey, A. R. Stuyvesant. 
UNIVERSITY OF ILLINOIS: 
HALF MENTION: M. H. Braun. 
UNIVERSITY OF MINNESOTA: 
HALF MENTION: M. N. Hayes, G. Wall. 
UNIVERSITY OF NOTRE DAME: 
HALF MENTION: J. Hanson. 
UNIVERSITY OF PENNSYLVANIA: 
MENTION: J. S. Detlie, D. Schwartzman. 
HALF MENTION: R. §. Arnold, B. J. Grad, H. D. 
Mirick. 
UNIVERSITY OF SOUTHERN CALIFORNIA: 
HALF MENTION: K. W. Cornfeldt, J. S. Steele. 
WASHINGTON UNIVERSITY: 
HALF MENTION: M. Wright, Jr. 
YALE UNIVERSITY: 
HALF MENTION: C. Coletti, 
Moberg, R. E. Nelson. 
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Mention, Selected—S. Simon, John Huntington Polytechnic Institute 


Mention, Selected—C. F. Guenther, Cleveland School of Architecture, W.R.S. 
24TH PARIS PRIZE FIRST PRELIMINARY EXERCISE—“A FOUNTAIN” 
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Mention, Selected—W. T. Schnitmann, Atelier Morgan 
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Mention, Selected—R. H. Granelli, Atelier Morgan 
24TH PARIS PRIZE FIRST PRELIMINARY EXERCISE—*A FOUNTAIN” 
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Mention, Second Alternate—R. W. DeGroat, Yale University 
24TH PARIS PRIZE FIRST PRELIMINARY EXERCISE—“A FOUNTAIN” 
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FONTAINEBLEAU SCHOOL OF THE FINE ARTS 


Though the Fontainebleau School of the Fine Arts is entering on its ninth year, there may be some 
who do not know of its conception and what prompted its final realization. 


Immediately after the Armistice, the American Army decided to assist soldiers who were temporarily 
forced to give up their studies and were kept in Europe by lack of transportation home, to continue their 
studies either in established schools or to create new ones for a few months’ intensive work. 


At the Pavillon de Bellevue outside of Paris, Lloyd Warren organized a school for Architects, Painters 
and Sculptors. Work continued there for three months—so successfully that the three hundred soldier 
students regretfully left, expressing the desire and wish that a similar school might be permanently created 
in France to give American students each year the opportunity they had of associating with all that France 
has to give in the Fine Arts. 


With the work done at Bellevue as an inspiration, this school opened in the summer of 1923 in the Palace 
Fontainebleau donated by the French Government and chosen on account of the remarkable history in all 
the Arts that the Palace both contains and expresses. It was felt by all that the association alone during three 
months for a student in such a treasure house, would be worth a trip to France, but added to this the best 
talent that France had to offer was engaged to interpret and carry on the traditions as well as to explain 
the modern tendencies in art growing out of an old civilization. 


The following letter from a 1930 student living in Ames, Iowa, would seem to give the impression that 
the conception of the school, together with the instruction given, has been successful: 


“One has to come back to a place like Ames to really appreciate Fontaine- 
bleau. I’m glad to say that I enjoyed every minute of the summer and that 
sooner or later I am going back. I am most enthusiastic about the school 
in every way—the general organization, the instruction and the courses 
all seem impossible to improve. The friendly and helpful interest of the 
faculty and all the school officers was much appreciated. My only regrets 
are first that I did not apply myself more industriously, and second that 
I could not stay for the full three months. However, I did get a lot out of 
it, nothing especially tangible on paper, but a general appreciation and 


feeling for French art and architecture.” 


As the school of Fine Arts has grown, several courses have been added to aid the student in thoroughly 
understanding his subject; in other words, giving a wider viewpoint, such as additional water color work, 
particularly out of doors; also classes in interior decoration, which include study in the composition and 


design of materials employed for interior work. 


Students usually find it somewhat difficult when commencing studies abroad to quickly adjust them- 
selves—to make the right decisions in choosing the teachers and ateliers and by so doing lose valuable 
time. This may not be serious for one spending a year or more away but for only a three months’ time in 
summer it is fatal. Going to Fontainebleau does away with all this, for though the student may at first 
feel strange in a foreign country, the school is so arranged that no time is lost and work commences imme- 


diately on June 25th, continuing without interruption until the finish at the end of September. 


Ronatp Hoyr PEARCE. 
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“Village Near Fontainebleau”—Watercolor by J. E. Petersen 


“City Hall Garden at Fontainebleau,” by J. E. Petersen 
FONTAINEBLEAU SCHOOL OF FINE ARTS 
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“Chartres Cathedral,” Lithograph by K. L. Phillips 
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“AM Center for Physical Culture,” by A. E. Rigg 
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“Design for a Screen,” by D. R. Hansen 
FONTAINEBLEAU SCHOOL OF FINE ARTS 
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“St. Malo”—Watercolor by A. E. Poor 
FONTAINEBLEAU SCHOOL OF FINE ARTS 
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“Decorative Panel,” Painted on Linen by K. Daniels 


FONTAINEBLEAU SCHOOL OF FINE ARTS 


